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| arguitecta clésico Vitruvio empleaba el términa euritmia pars designar un encadensmiento
feliz de proporciones, una simetria o conmodulacidn que produce un efecto no solamente armdnico,
sine también sinfénico ¥ ergdnico. En la escultura de Mare Sparfel se desarrollan estos mismos
procesas dindmicos del movimienta, el crecimiento v el cambio; pues son disefios que gravitan entre
el rigar geométrice v |z expansidn propia de laz drboles, entre la madera y el aire, entre las formas ¥
el esparcio vacio. Cada escultura ez un ente definido, pero estos entes no terminan en ellos, sino que
estdn en perpetua comunicacidn con un vaeio al que sus formas, en un movimiento envelvente,
quieren apresar v, en cierte modo, definir,

Su proceso creador se inicia con el choque de dos cuerpos insignificantes, simples retales de madera,
que juntes crecen ilimitadamente en un ejercicio de tensiones, pliegques v experimentaciones.

Una linea de trabajo que parece descender de la tradicidn de la escultura no monelitica surgida del
collage cubista, cuys originalidad radica en negar peso, rebajando y elevando aquello que nao tiene
valar. Asi, frente a la geometria radical de los grandes hitos del XX, su trabajo va a reclamar una
humanizacién cuyos referentes proceden de lo bajo, de lo schrante. Un arte distraide, jaméds exenta
de una poderose emacidn ¥ con un sentido arguitectdnico que nes recuerds & la gran catedral
Merzebou realizada por el artista alemén Kurt Schwitters.

Minguna de sus obras responde a mds coordenadas que las propias de la composicidn v, sin
embarga, parecen estar intimamente ligadsas & cierta idea de naturaleza. La esculture de Sparfel z2
convierte en un vector del espario que requiere ser leida con el cuerpeo, un simbolo paradigmatico
de la existencia humana, una sintesis equilibrada entre lo real — a través de su materia ¥ la relacidn
de esta con el artista v ] espacic — v lo ideal — en su formulacidn segiin las convenciones
abstractzs—. A lo largo de su carrera ha ejecutado esculturss colosales ¥ esculturas pequedias,
dejando de manifiesto su dominio de la escala, paro también formas abiertas que delimitan un
espacio ausenta ¥ formas cerradas sobre s{ mismas en las que el espacio interior solo se insinta,

Su investigacién es sobre el espacio real, schre cémeo un objete interviene su entorno ¥ coma las
medidzs de todo son necesarias para establecer relaciones. Ninguna de sus faccicnes llega a adquirir
valar auténome, pues cada uno de los detalles que define el contorne de sus piezas estd pensade en
funcién del conjunto, sefialando el espacio, signihcdndalo.

Sparfel defiende un discursc inconfundikble sin ocultar &l aprendizaje de la tradicisén farmalista,
aunque no se ha dejade influir por la pretendida *neutralidad” de la geometria, a veces tan opresora
v jerdrquica. Permite que sus creaciones transiten por un camino donde la intuicidn, el oficio, el
pensamiento y el rigar se complementan con exquisita naturalidad. Asi, lo geométrica empieza a
temblar, a incorporar las heridas v, por tanto, a romper con la semdntica de la abstraccién normativa,
abriendo su vocabulario hacia sutiles pardmetros de espontaneidad, azar v evocacidn. Para él,
improvisar es responder a un momenta que demanda un gran sentido estructural de la belleza,

Y crear, significa dominar un campa puro en el que se cristalizan ideas, universales 2 hipdtesis que,
necesariamente, se convertirdn en un acto estético.

Osear Manrique Ares




he classical architect Vitruvius used the term euwrythmy to designate a felicitous linking of
propartions, a symmetry or simultaneocus modulation that produces an effect that is not only harmonic,
but alse symphonic and organie. In Mare Sparfel's sculptures, these same dynamic processes of
movement, growth and change are designs that navigates the gap between geometric rigor and the
arganic growth of trees in the forest, between wood and air, between forms and empty space. Each
sculpture is its own defined entity, yet these entities do not end with themselves, but are in perpetual
communication with their own empty spaces, in an encompassing movement that aims to both capture
and define this complex spatial relationship.

His creative process begins with the collision of two ordinary scraps of woed, which then combine to
grow limitlessly in a delicate halance of entanglement, folds and experimentation. In a line of work
that seems to descend from the tradition of non-monolithic sculpture arising from cubist callage, their
ariginality lies in exploring hollow shapes and playing with our concepts of value, lowering and
elevating that which has no value. Thus, in contrast to the celd radical geometry of the great paragons
af sculpture of the twentieth century, Sparfel’s work claims a warm humanity and chooses to take
reference from the humble surplus. With an architectural sense reminiscent of the grest Merzebou
Cathedral by the German artist Kurt Schwitters, his wark is a joyful art, yet never devoid of powerful
emotions.

His sculptures anly teke direction from their own composition, but nevertheless still seem to be
intimately linked to certain ideas of nature. Sparfel's sculpture becomes a vector of space that needs
ta be read with the boady, a paradigmatic symbol of human existence, a balaneed synthesis between the
real - through its material and its relationship with the artist and space - and the ideal - in its
formulation accarding to abetract conventions. Throughout his career he has made bath coloassl
sculptures and small sculptures, demonstrating his mastery of scale, but also ocpen forms that
demarcate an absent space and forms clesed in on themselves, in which the interior space is only
inzinuated, His research is about real space, sbout how an object intervenes in its environment and
how the measurements of everything are necessary to establish relationehipe. MNone of his features
acqguire autonomous value because each of the details that defines the outline of his pieces is
conceived in function of the whole, marking the space, signifying it

Sparfel defends an unmistakable discourse without hiding his knowledge of the formalist tradition,
although he has not been influenced by the suppased "neutrality™ of geemetry, which can sometimes
be so oppressive and hierarchical. He allows his creations to follow a path where intuition, craft,
thought and rigor complement each other with exquisite naturalness. Thus, the gecmetrical farm
begins to tremble, to incorporate the wounds and, therefore, to break with the semantics of normative
abstraction, opening its vocabulary to the subtle parameters of spontaneity, chance and evocation
Far him, to improvise is to respond to a moment that demands a great structural sense of beauty, and
to create means to master a fAeld in which ideas, universal laws sand hypotheses erystallize and
necessarily become an aesthetic act.

Oscar Manrigue Ares
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